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Olchar Lindsann 


10:09 PM (13 hours ago) 

to Alan, Matt, Joe, Sara, Amanda, alice, Amy, Aaron, Eames, ivan, JOHN, Tomislav, Catherine, 
Claire, Brian, Aaron, David, billy, bela, reid, Keith, Bradley, Tom, Chris, Charlotte 

Hi all, 


Bar Bar Vim Vom Blit Blat Anti—itnA nuehT! 

My apologies for the slow progress, and a few of you to whom | still owe overdue emails—but 
AfterMAF 2016 is beginning to take clearer form, and it will be another exciting year. Here is an 
update on what | know; by the end of March, | plan to have a provisional schedule to post 
publicly. 


Areminder: the dates are Thursday, July 7—Sunday, July 10. 
This update is organised thusly: 

Pre-Proto-Provisional scheduling notes 

Provisional Line-Up/Guestlist for AfterMAF 2016 


Things to Please Inform me About 
Other Opportunities to Help 


1. The Loose Plan So Far 

The schedule will be built around the itineraries of visiting participants, with out-of-towners 
generally grouped toward Friday-Saturday, when we'll likely have the most audience. I’d like to 
move back and forth between the various kinds of things going on (music & noise, sound poetry, 
devised performance, fluxus scores, lectures, games, etc.), careful to do so in a way that best 
positions each piece (i.e. no quiet vocal pieces immediately following harsh noise, etc....). As 
much as the number of performers allows, there will be planned gaps of 15-30 minutes 
in-between performances, for people to converse, eat, and strike up impromptu collaborations. 


Wilheim Katastrof is organising an exhibition of artwork, video, mail, scores, etc. from AfterMAF 
guests and those who can’t attend in person. It will be held at the Liminal Gallery in Roanoke, 
run by AfterMAFfers Warren Fry and Brian Counihan. Get in touch at 
tomislav.butkovic@gmail.com to contribute. Quite a few people have contacted him and/or me 
to send contributions, and I'll post a full list along with the provisional schedule. 


As with last year, Food will be cooked on-site and free to all, thanks to a generous donation from 
Tom Cassidy and overseen by Bradley Chriss. One evening this will take the form of a traditional 
Beefsteak Banquet, compliments of Stephanie Martin. Tim Yaddow is donating beer and wine to 
those of age. 


As with last year, we will have tables set aside for chapbooks, albums, & other merch, and 
another for give-away stuff. 


2. Provisional Line-up for AfterMAF 2016 

There IS STILL TIME to let me know you'd like to attend, even if you’re not yet certain you can 
commit. Below are the people who have been in touch and where | think each is in their plans. 
Please check for your name, and let me know whether or not your status is accurate. If we’ve 
been in touch and | missed you on the list, sorry and please point it out to me—if you're thinking 
of coming but haven't emailed, let me know that there’s a possibility and I'll Keep it in mind as | 
assemble the puzzle. 


The descriptions here are off-the cuff, feel free to suggest a more fitting tagline for use in promo 
material. 

If the list is right, we have a total of at least 28 confirmed contributors (9 of them traveling to 
attend), and probably a few more in the end! 


Confirmed 

Accidental Seabirds (Music from New Jersey) 

John M. Bennett (Columbus, OH Sound Poetry, Publications & other hijinks) 
Catherine Mehrl Bennett (Columbus, OH Performance, Installation, & other hijinks) 
Tsubasa Berg (New York, NY Photographer & Community Eye) 

Swade Best (Roanoke, VA Performance-Anti-Poetry-Hijinks) 


Megan Blafas-Chriss (Roanoke, VA Performance, Post-NeoAbsurdist Blits and Blats) 
Bradley Chriss (Roanoke, VA Performance, Painting, Festival Chef, Meat, Poems, Post-Neo 
hijinks) 

Brian Counihan (Roanoke, VA Painting, HOST OF ART RAT, subtle hijnks) 

Ralph Eaton (Roanoke, VA Sculpture, HOST OF ART RAT, fuzzy hijinks) 

Flandrew Fleisenberg (Philadelphia, PA Performative Music / Chroeographic Noise) 
Warren Fry (Roanoke, VA Post-Neo-Barr Bar Bar) 

bela b. Grimm (Columbus, OH Collage, Assemblage & Post-Neo hijinks) 

Ambre Herron (Roanoke, VA hijinks) 

Wilheim Katastrof (Roanoke, VA Curator AfterMAF Exhibition, Noise, Post-Neo hijinks 
Valerie Kuehne (New York, NY Music, Performance, hijinks) 

Jim Leftwich (Roanoke, VA Publications, Mail Art, the man behind the curtain) 

Olchar E. Lindsann (Roanoke VA Sound Poetry, Avant-History, Festival Anti/co-ordinator) 
Stephanie Martin (Roanoke, VA—Traditional Beefsteak Banquet) 

Cambria McMillan-Zapf (Roanoke, VA Choreography-Dance) 

Moths / Eric Wollersberger (Roanoke, VA Noise) 

Michael Peters (Albany, New York Sound Poetry and Avant-Anti-Lecture) 
Regurgitator (Roanoke Noise) 

Second Order Logic (Roanoke Industrial Noise) 

John Thursday (Roanoke Performance, dirty hijinks) 

Jules Vasylenko (Roanoke Free Improv-Noisey-hijinks) 

Reid Wood (Oberlin, OH Performance & simple hijinks) 

Jonah Woodstock (Roanoke, VA Performance Poetry hijinks) 

Tim Yaddow (Roanoke, VA Spirited Beverages) 


Semi-Confirmed / Probably Attending 

Juanita Blafas-Chriss (Roanoke, VA cute hijinks) 

Jack Wright (Easton, PA Noises, noises, sounds) 

At the Moment No Idea (Roanoke, VA Free Improv—I haven't heard from everyone yet but it 
seems like everyone wants to do it) 


Hopeful / Not sure yet 
Eames Armstrong (Washington, D.C. Performance) 
Julian Mathews (New Jersey Post-Neo highjinks) 


Interested / Maybe if things work out just right 
Joe Abel (United Kingdom) 

Edwin Birch (United Kingdom) 

Ada Hao (Williamsburg, VA/ United Kingdom) 
Any Oliver (United Kingdom) 

Rebecca Weeks (United Kingdom) 

lan Whitford (United Kingdom) 


Needs a Ride 
Tsubasa Berg (New York, NY) 
Steve Dalachinsky? (Maybe he could be enticed... New York, NY) 


woseene >If you are trying to attend, 
3. Please let me know the following (if you have not already): 

1) Which of the levels of hope/confirmation applies for you? 

2) Your probable/confirmable dates 

3) Length of performance/s and set-up time 

4) Space/Tech Needs (recall: Rough warehouse space, No budget...) 

5) Do you need lodging? (We can't pay for hotel, but can find you a friendly sofa or maybe 
spare bed) 

6) Anything | should keep in mind when scheduling, in terms of volume, mess, emotional 
tone, etc. to arrange the performances in optimum conversation with each other? 


4. Some other ways you could help: 

Travelling to town, preparing a presentation or meal, or cming out to watch and listen and 
support are already more than we can ask—and yet, here are a couple other ways you may be 
able to help fellow AfterMAFfers: 


Traveling Participants: 

If you either need or could offer a carpool, please let me know; the most common departure 
points are the NYC-NJ area and Columbus, Ohio. If means of travel is the main thing keeping 
you from attending, let me know in case a ride becomes available. 


Local Participants: 

In-kind donations such as those mentioned above are welcome. Later in the spring, we will be 
holding a fundraiser event to cover air conditioning, power and other expenses for Art Rat 
Studios. During AfterMAF itself, volunteers would be great to watch the grill, Keep an eye out to 
keep the space clean and the artwork & supplies safe from our mayhem. There will be donation 
jars out during the festival too. 


Everyone: 

As seen in the list above, there are a number of people close to the Post-Neo community and 
with long-term ties to Roanoke who would like to attend from England. Unfortunately AfterMAF’s 
unfunded stance (while making everything else simpler and healthier and more fun) has made it 
very difficult for anybody to afford the trip. If anybody has ideas of possibilities for performances 
/ lectures / etc. elsewhere in the eastern bit of the country that might be able to pay enough to 
help offset the cost of airfare, it could be a HUGE help. It’s already getting late, ticket pricing 
being what they are, but leads on potential a/venues for next year would also be great—a head 
start on that planning would be wonderful. | will send a more detailed email out about this ASAP. 


Thanks everyone: 
It's going to be another great event! 
Olchar 


http://monoclelash.wordpress.com/ 
http://emanationsoftheyellowsign.tumblr.com/ 
http://bouzingo.blogspot.com/ 
http://olindsann.blogspot.com/ 


"| do not abandon the hope that nothing is finished yet, | am here, and so are several friends 
who have a love of life, a life we do not know and which interests us for that very reason." 
-Francis Picabia, Thank You, Francis!, c.1922. 


"This is again a hieroglyph of 'Love is the law, love under will’. Every form of energy must be 
directed, must be applied with integrity, to the full satisfaction of its destiny." 


--Aleister Crowley, The Book of Thoth, 1944. 


"You talk like a Rosicrucian, who will love nothing but a sylph, who does not believe in the 
existence of a sylph, and yet who quarrels with the whole universe for not containing a sylph.” 


-Thomas Love Peacock, Nightmare Abbey, 1818. 


‘And, drunk with my folly, | screamed at him furiously: 'Make life beautiful! Make life beautiful!’ 


-Charles Baudelaire, 'Paris Spleen’, 1869. 
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:Important mainly because of the people in the conversation. 
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From Statement on the Plans and Realization of The —Zoic Sphere 
An “Autobiography of an Idea” and some notes toward real fiction 
by Michael Peters 


But | had fallen prey to sloppy resonances of narrow cause and effect that perhaps epitomize 
the Western fascination with the sacred myth of the individual and biography. Almost carelessly, 
| had missed something in my narrow focus, but Tomislav made me see what | had missed. 


“Hey,” he said, jarring me from the post press conference tensions and euphoria—and all the 
aforementioned resonances. “Look,” he said indexically. “A key.” It was a key, and he had 
already pulled it from the soil for me. | kid you not. It was a lone singular metal key—that only 
opens god knows what. | thanked him profusely for the discovery, but stood there on the carpet 
of the OSU Library presentation room—in what can only be described as a wondering stupor. 
My eyes must have been wide with wonder. | was in a state of suspended animation. | had been 
rolling with it—all of it—up to this very point, but | could only stand there quietly now—taking it 
in, internalizing it, and probably with my mouth agape whilst Tomislav was staring at me staring 
at the soiled key in his fingers. In the ensuing moment of silence between us, | realized on some 
subconscious level—perhaps, for a second or two—that the unexpected dirt sample was 
somehow “the key” to everything. But was the dirt the literal point, the point that had something 
to do with Colon’s work specifically? Or was the dirt an abstract point—the very key to unlock a 
bigger literal point? Or was it both at once? 


| didn’t know what to call it then, but the sound and the image aspect of what | am calling only 
now a “GPS transmission” was beginning to resonate. Echoes of these messages continued to 
arrive directly when members of the PNA began to fully assemble—viz., Lindsann, Fry, 
Tomislav. Leftwich was laughing and excited. But these messages remained all so indirect. | 
was barely able to form a hypothesis. It was pure and raw camaraderie and support: “How is the 
project going?” “Good, good,” | said. And | recounted Tomislav’s discovery of the key to 
everyone standing nearby, and we stood and wondered—all of us, for a full second or two or 


three—about the significance of the mysterious key that was in the bag of soil. And then we 
were forced to move on because just then, an archivist—I think it might've been Bennett 
himself—rolled the Fleury Colon materials off on a wheeled-cart bound for the back rooms of the 
library where it would be labeled and cataloged before being placed in a binnish box amidst the 
vast stacks of the Special Collection Library of Avant Writing at OSU. As | said above, | have yet 
to return because since then, | have had little time to complete my work on Colon for a number 
of reasons—which, once again, are too detailed to list here. These materials were rightfully 
whisked away at any rate, | might add, as they were not mine to study with an aim of finitude, at 
least not yet. They had been donated to OSU’s Avant Writing archives, which is why | had been 
summoned there in the first place. | couldn’t help but wonder yet again, had | been duped? Just 
as these materials arrived, they disappeared. Had | been made into a fool by the cutthroat world 
of Colon scholarship? 


Not long after the drama of the presentation, maybe an hour or so later, | began to deal with an 
inkling of deeper resonating layers: The key, if you will, to the future realization of the plans for 
The —Zoic Sphere. | remember sitting and talking on the carpeted lawn of the OSU campus 
with the poet, visual poet, mail artist, and PNA-ist, Jim Leftwich, who was seated, as | remember 
it, like the Buddha—or like Nontum Myathet under a myathet tree. We talked about many things, 
including my fears and hopes in general, and we talked specifically about my periodic studies, 
and more generally, about the need for more incantatory aperiodic events. | recounted the 
unbelievable resonance of the image in Colon’s book and my own image of The —Zoic Sphere, 
just prior to the discovery of the key. | also explained to Leftwich how my hopes that all these 
sporadic messages from the Animal Spaceship had affirmed my desperate want of Tech 
Support as much as activated extreme fears that perhaps everything was a hoax, a horrible 
misleading fiction—a lie. | was skeptical of everything. Extremely skeptical. 


But from that point on, with this new sense of focus after the conference and the hauntingly 
beautiful image that | have spoken of, but have yet to reveal to you, | realize now, how on some 
base level, we, in so many words, are always talking about keys to the crafts— whether flying, 
artistic, or other—and the craft of making keys for the craft that we were ourselves piloting. Yes, 
| realized that we are in the craft of creating new traffic patterns that are often “in the air” so to 
speak—just like sound material that aural sound does travel in and through. Over the next three 
years, my sporadic transmissions with the PNA also touched ground, included an evening of 
planning in Roanoke, where we talked amidst the jangling keys—jangling like wind 
chimes—about how we might pilot the related possibilities of our art to work toward doing 
something different in the necessity of the harsh contextual climate above. Leftwich even 
showed me his gematria project, hanging in a small Roanoke gallery, that was connected to the 
geography of Roanoke itself. There is nothing like the resonance of work between the 
like-minded, no matter how much the differences in the points arrived at. And it was then that | 
also realized that in some parallel, but very real and interconnected way, the plans for The 
—Zoic Sphere had more than likely already been initiated. All | had to do was be—both patient 
and attentive while waiting for the moment to strike. | remained skeptical, sure. Extremely 


skeptical. For as | could have easily predicted, nothing happened when | returned to Albany, but 
| was on edge from time to time, paying attention to all manner of details in new ways. 
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Michael Peters: We need something solid and sound driven: Real labor for the Earth, as in 
giving birth to the new, to life itself. We need landing sites. Like some sort of D. Boon-cum-Jean 
Cocteau “soldier child,” imagine gaining some more time, minute by minute, and not “losing it.” 


Jean Cocteau: 

YOUNG SOLDIER 

. Oh! no. I’ve made up my mind. I’m going to put my name down for the Sphinx. 

SOLDIER 

. What for? 

YOUNG SOLDIER 

. What do you mean? Why, to do something,of course. To put an end to this nerve-racking 
business and this ghastly inaction. 

SOLDIER 

. Out of a stew into a funk. 

YOUNG SOLDIER 

. Funk? 

SOLDIER 

. Yes, just that... funk! I’ve seen brighter and sturdier lads than you who got the wind up. Unless 
the gentleman wishes to down the Sphinx and draw the first prize. 

YOUNG SOLDIER 

. And why not, after all? The only man to come back alive from the Sphinx became an idiot, | 
know. But,supposing what he jibbers is true. Whaat if it is a riddle. What if | guess it. What... 
SOLDIER 

. But, my poor son of a bitch, don’t you realize that hundreds upon hundreds of chaps who’ve 
been to the stadium and college and everything have left their carcasses behind there, and you, 
a poor little second-class soldier like you wants to... 

YOUNG SOLDIER 

. | shall go! | shall, because | can’t bear any longer counting the stones of this wall, hearing that 
band,and seeing your rotten mug, and... ( 

He stamps 

-) 

SOLDIER 

. That’s the stuff, my hero! | was expecting this attack of nerves. | like that better. Now... Now... 
enough crying...Let’s calm ourselves... there, there, there... 

YOUNG SOLDIER 

. | hate you! 


D. Boon (Minutemen) 
https://www.youtube.com/watch?v=KZvsAh5VFRw 


Minutemen — History Lesson - Part II 


Our band could be your life 

Real names'd be proof 

Me and Mike Watt, we played for years 
Punk rock changed our lives. 


We learned punk rock in Hollywood 
Drove up from Pedro 

We were fucking corndogs 

We'd go drink and pogo 


Mr. Narrator, 

This is Bob Dylan to me 

My story could be his songs 
I'm his soldier child 


Our band is scientist rock 

But | was E. Bloom, Richard Hell, 
Joe Strummer and John Doe 
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That’s the bad thing. 
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terms of your own ego, in terms of your image, in terms of you 
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the opposite of what he wants himself,per se poet, to say. 
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Lori Emerson 
March 12, 2011 
the origin of the term “dirty concrete poetry” (en route to digital D.I.Y.) 


After corresponding with a number of poetry critics and practitioners, as far as | have been able 
to determine the term “dirty concrete” was first used either by the English critic Mike Weaver or 
the Canadian critic Stephen Scobie; however, there are no documents that prove this 
definitively. 1 Still, it is worth noting that the first written reference appears in a letter Nichol 
wrote to Nicholas Zurbrugg, the editor of Stereo Headphones, in 1970 in which Nichol claims he 
learned of the term from Stephen Scobie (and Scobie informed me in a recent email that he 
learned of it from Mike Weaver). The term was likely then put into broader circulation first by 
way of bill bissett’s 1973 “Quebec Bombers’ in pass th food release th spirit book which, as Jack 
David describes it, “begins with the phrase ‘dirty concrete poet’ repeated twice, then changes to 
‘the concrete is dirty dirty,’ ‘sum like it clean what dew they ooo.’. . . the comparison presents 
the clean ordered life of a capitalist system and the dirty chaotic life of the lower classes.” In the 
same article Jack David claims that Rosalie Murphy refers to “dirty concrete” in her 1970 
Contemporary Poets of the English Language. (99) However: | inspected the Murphy book and 
could find no reference anywhere to either dirty or clean concrete poetry. In fact, Frank Davey 
informed me that David is in fact referring to Davey’s own 1971 definition of clean and dirty 
concrete that he includes in Earle Birney and which he wrote with the assistance of bpNichol: 
“Concrete is usually divided by its devotees into ‘clean’ and ‘dirty’. In clean concrete, the 
preferred and dominant type, the visual shape of the work is primary, the linguistic signs 
secondary. In this view the most effective concrete poems are those with an immediate and 
arresting visual effect which is made more profound by the linguistic elements used in the 
poems constituent parts. The weakest are dirty concrete, those with amorphous visual shape 
and complex and involute arrangements of linguistic elements. In dirty concrete there can be no 
immediate to the whole, only a cumulative interpretation gained by painstaking labour.” (65) In 
the same email correspondence, Frank Davey writes that “When | met bp in 1970, he told me 
that clean concrete was a kind you could understand by looking but not reading, and that dirty 
was the kind that had a visual shape made of phases or clauses or sentences that had to be 
read as well as viewed. (But he didn’t attribute that theory to anyone.)” 


The term was also picked up in Stephen Scobie’s 1984 book-length study bpNichol: What 
History Teaches in which he aligns Mike Weaver's use of the terms “expressionist” and 


“constructivist” with lan Hamilton Finlay’s “suprematist” and “fauvre” and claims that “[m]Jore 
simply, bpNichol spoke of a division between ‘clean’ and ‘dirty’ concrete.” (Scobie 35, 139) 
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